\ ¢ 1' 5 - |

_ "\% 2 v ‘ [ PN i
"I.I . \ | J
\ \ -. I‘. \'

| X :
f s | = ) |:|-_j. Ay
' B e S Y P
\ " ME R S
W
-

Songs
for a new India
and a new world

Moral Re-Armament



Printed by S. M. Balsaver at Usha Printers, National House, 6 Tulloch Road, Fort,
Bombay-1. Published by D. T. Gandhy for Friends of Moral Re-Armament, India.
Further copies obtainable from: MRA, P.O. 1870, Bombay-1.
Price : Rs. 2 per copy

Student rate Re. 1



PREFACE

A wise man once said, “Give me the writing of a nation’s songs and I care
not who makes her laws.” Songs have played a significant part in shaping the
character and destiny of nations.

The past six months I have had the privilege of travelling at the side of
Rajmohan Gandhi as he has enlisted thousands of Indian Youth to tackle real-
istically India’s problems, starting with a change in their own lives. From dawn
to dusk, day after day we have visited five hundred of the nations schools and
Colleges.

Some of these songs we wrote in buses enroute to the next engagement.
Some were written and rehearsed in the backs of army trucks. Others were written
by students themseves as the wave of a new spirit swept across the land.

Music is a heart opener. Many who are confused by too much intellectual-
ism often grasp the truth with'a song.

I heard the story the other day of one girl who heard the song “Isn’t It
Terribly Sad That I'm So Good, and the World is so bad.” She loved the song
and learned it. Weeks later she woke up to what the song was saying. She
changed, gave her life to God and is now a leader of her College.

This book has been produced to meet the requests of thousands of students,
professors, principals and college heads who want to play their part in building
a new India.

The world needs a revolution of character to match the great technological
advances of our modern age. It is in this spirit these songs are to be understood
and sung. But these songs are just a sampling of what can and must be done.
It is my belief now that many more thousands of songs like these will be written
that will reach every man, woman and child in every hut and village, slum and
palace of our lands giving them a chance to take part in building a new earth.

Herbert Allen.
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Aika Ho Aika (Marathi) 3 Moonday Banni (Kannada)
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4] & 42, Summary translations of Indian language songs

SONGS IN ENGLISH

An End to Anti 36 Old Chalk Line, The

Close the Back Door I5 One, Two, Three, Jump

Devil Is a Rascal, The 33 Opposition

First Things First 19 Puppy Dog’s Tail, The

Four People 35 Rise Again (with choruses in Hindi.
Greatest Gap of All Oriya, Tamil, Telugu, Marathi)
Happiness 40 Space Is So Startling

Human Nature 23 Telephone Song, The

Indian Army, The ) 29 That Final Ten Percent

Indian Navy, The 26 This Is It!

Isn't It Terribly Sad? 18 Tiger and the Serpent, The

Keep That Fire of Freedom 13 We've Got to Have Clean Hands
Burning 14 When 1 Point My Finger at My
Like a Shirt That’s Hanging on Neighbour

the Line 22 Write the Thought Down

Monkey and the Crow, The 10 You Can Fight for India

Oh, You Don’t Love God If You 17 You Can't Live Crooked and Think
Don’t Love Your Neighbour Straight

24 You'll Know a Little More About It
When You Try It
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Editorial Note

Pronunciation of Indian Language Songs

The pronunciation has been based as closely as possible on the written sounds
as spoken in English. A few need explaining:—

ay (ayk, jaengay) as in PLAY 0, 0 (chalo, ©) as in COLD
i (haf) as in FAT 00, U (bhoomi, kylivinn) as in
COOL
aw, & (chawrengay, kdrthi au, ow (paulanee, gown’v) as in
nyayummd) as in SHAWL, DOWN
FORUM uh (kuhroo) as in TERM
ai, y (aika, mynadi) as in TRY T (nahifi, deH) nasal, as in
= BANK
e. eh (desh, barhe, heh) as in th (Bharatha) soft, between d’
MERRY and ‘t’
ee. 1 (eesee, kattandi) as in FREE ()zh  (in Tamil, with tongue in
va(r)zhuvom) back of the
mouth

Accompaniments and arrangements

Each song has chords indicated (e.g. A CJ , etc.) for the general harmony,
either for piano or guitar. The same chord continues in use until a change
is indicated. Vocal harmony may be added where desired.

In some cases, different verses will need adapting to fit the melody, according
to discretion.

Radio broadcasts and commercial performances of any of these songs require
permission from Friends of Moral Re-Armament, P.O. Box 1870, Bombay 1.






BARHE CHALO!

(HINDI)

MARCH TEMFO

Words and Music by
nvar Amarj’lt Singh
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Music by

Usha Balsaver

Words

Dhr’uv%‘? Dalmia
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Words by BHA RAT KO V‘JAY !

Dhruy H. D?lmia 3 (HINDI - TUNE AS FOR BHARAT VIJAY )
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S.Rajalakshmi Rao (KANNADA) Richard M.Hadden ASCAP
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Words by SARA JAHAN HUMARA HEH! Masic by

Dhruv H. Dalmia (HINDI) Herbert E. Allen ASCAP
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BHOOMI MANGAY CHHE BALIDAN

Words by Music by
Hatim Jiwa Khan (GUJERATY) Richard M. Hadden ASCAP
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Werdls by AIKA HO AIKA Music
Shashi Rege (mm*rm) Traditional
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Music by

Riehard M.Hadden A . SC.AP

KATTAN DI !

Telugu transiation by
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B et by SHA(YYU}/OM Music by

S tshinath G N M B desbraori TAMIL Richard M.Hadden ASC.AP
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Words by
Dhruv H. Dalmia

EP AP pb
g [ ! . R | —
STRICT MARCH TIME m T

NAY! LAHAR

Music by

(HINDI MARCHING SONG.) Richard M.Hadden A.S.CAP
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ords b YOU CAN FIGHT FOR INDIA

Music by
John Morrison Richard M. Hadden AS.CAF.
I'27Y Ll 1 U o1 1llpgpggp 9 | 9 L i 1 1
%ﬂ' R L L A 8 2 ) § i‘ ) " s o s
" sy e 255 s == . = = }
b ) S I The Ja- wons — give their life and blood, The
oD R I\ )7 A¥ F
ﬁ}' “.']" t f f T ¥ t t ) | T { { I
J e e e R e e e e e
Fm;k- ier to de- Fend___ Wil ev- ’ry- bo- dy share the load to
7 £b7 b
ﬁ_nbr?‘g‘ I ! i — = % A - . T ¥ 1
EESr=c=ccer- oo s
win  out in the end? =y In - di - a, the call rings out, From
c”? v BY 4 M F
%., e T as
T T T " E— - C— ¢
Hi- ma-lay-os to the South-em shore, To rise a-gan as one ond Sac- ri-
S gb? : ]cuong{slfxi’ } e 2
E. 1
>, i 1
~-fice as ncer be- Fore, You can Fight for In-di- a
AL v Ab D x Ab "
G e S e
(im— e e mE e e —

You've go(: some-thing ko i:io,__. — Clean up the na-tion from bot-tomto top,
ii_}_gby _ T— N JE17i o Abi ! =T GE
et T e e e e =
Start with yoursdf in the home and the shop, You can Fight For In-di-a,
\}fim.b | % = M Ii c g-" } i 1 1 ! Ab = F..7 L
L4 T B 4 1l 1 1 1 1
j_H‘__]F_-__-——H } } @ ﬂ__‘_d—"Hl ! y | T =il
No-bo-dy will if gyou don't, So get go-ingandgive _and  welll all learntolive |To
L B g’ L. AP N T 1
27 ! T Y i Lo — e 1
&EH:H’:_—J—E e  — = e ﬂ
o F@\L Per: In- o= a: SN a. I

2. Ships and guns ond planes we need
Our country to defend
But we muskt arm the hearts of men
To win out in the end.
Banish fear and greed and hate
Every man and every family,
Under God we will create
Our nation's unity.

CHORUS

Copgﬁgh!: reserved, 1940, by Moral Re-Armament



THE INDIAN ARMY Worda and Music by

David B. Allen and Paul Colwell ASCAP

MARCH TEMPO
Bb h Eb F ™y Bb

L %o 3o . -
bt 1 ] —r 2 b i‘ t F
= ¥ i‘ —— i = =
Hear the can- nons bhun-der, hear the rifF- les ring, With a
Fm Bk EP BP eP A EP| Eb?P; A
T S T M B
Fire in their hearts the Ja- wans all sing, We take our  stand, We love our
A ST Fm ¥ 1} § - > g7 g |VE g
— _F 1 F =E 1 { 1
1 = = =1
land We march with the Ind- ian Ar- my. I. On the
Cm F | A
e =t o
B R e e e
1 (5
ri- ca, * From the moun-tdin peaks to the sea, In
S - cly y F F7
- a e = t
. - e ==
Bur- ma’s steam-ing  jung- les, We have marchedto vie- to-  ry. We will
Cm F 4

»

= == 7 F - 'Lfg
make the nn-hiond’nns And we march with the In- dian  Ar- my, Hear the
EP, R — AP C7  Fm
v | ] R D
& e e o
= > = 5 2
take our stand, We love our land, We
PR
3 ===
march with the Ind- Ln Ar - M‘B. S

2. Oh the Gurkhas, the Jats and the Engineers,
The Puﬂjab'lﬂ, the Sikhs and the rest
Are present and accounted for
And prepared to give their best.
Oh the Rajrif, Kumaon and the Dogras,
The Marathis and Artﬂlary,
We are living straight to make the nation great
And we march with the Indian ArmH.

CHORUS & CODA

Cchr"nghL reserved, 1964, by Moral Re-Armament



Words by THE INDIAN NAVY e

Paul C‘olwel’l."A.S,C_?éFA’hPo Herbert E. Allen ASCAP
ARCH
£ —— =3 e s i S

T rey=r—1 LI P I A R—- |
e rHar =
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X 1 1 1 | 1 1 ) P 1 1
" 1 | 1 1 1 = 1 L
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v
to  the West, Theg guard the o- pen 8ea,

G . A A | i D, a G| | | A
1 A h 1 1 y I - 1 [ 1 A Y
; | = 7 | i o G o =3
T = P - — FH

Men of In- did’s Na- vy

)
J - 7
ne- ver rest, For they keep the coun-try Ffree, And ev-’ry In-dian glows mtbprn&e. As the
A C : e G{ : D; c_F & c Dy
I ] e p—pfp
= e P

1
1

| L

T
-
Na- vy Put.s to sea___ For it 1sthen he knowsin-side H'IQJWI“ sail I:o vic- ko-

G Gl C. Gh c
e R R
: ! n ﬁ% s

V) N T 1 1 v

~
ry. Be- Fore the roar of the M‘Lj-sor'a.’s guns The e- ne- my will  Fly. From
A7 . D : A Emy AL [
I F _& 1|| I 1 . | 1 |E 1 ‘P -" {
T T — f t o
In- dids shore ev-'ry  by- rant runs Whenthe Vik-rant's planes streak by.— On

W Gy | | G’ c s e

?‘1
:

best, Their course is sl‘.mthL and Erue

e B8] am D, a

1| | 1 1 | Ll
:i—.t——P—F ! Ii'"ili E — > T H

will be blessed With @ na-tion 5trors and new.
Em % = Em ¢ By En Enbm 2
‘g ¥ ¥ 1 { s = T t 5
v T — T 3 - = ! ‘1 =%
¥ ! 7
the bat-tle sta- tions, fear- less-ly at-tack the foe.
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Y 1 - 1 |
=== : = =S
v
what di - vides the nat-ions, Cor-rup-tion hate and greed must go! So
Hep
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T o e e L A
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high the en- sign white, The |nd. ton Na-vy strikes a might-y Uow
P Sa—— Ty N
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wasty WE'VE GOT TO HAVE CLEAN HANDS music g

Ray F. Purdy Jr. and Jane A.Al.lcm

David B. Allen and Herbert E.Allen AS.CAP

; CHORUS
‘BR:GHT gb ; c,;.lAp CLAP \ Ab c.nl.aP
- Fp & [1 1 1 1 1
L1 1 | - | Y] £ [ O | D ] b
S T
) i S c
Weve got tohave  clean hands, Weve go to have clean hands,
cLA Ab Eb CLAP CLAP CLAP CLAP
1 'Y i I | M 1 1 i 1 ] 1
e S e e e e e 7 e et ot et e
¢4+ F F Fof—16 XXX
=g —9 ¥  m— = '3 — | T P |
[3) § S # L C c v—
For if we want tomake In-di-a greak we've got tohave clean  hands. Now the
AP el I : D", e
&;g: e e e e e o s :
¥ 1 & = 1 1 e [ D i b = r 1 rJ 1
4 1 1 1
u L

rea- son thok we  sing this song Is we want a land thats clean and strong, That's

A"Lwhs got to hq.ve,) AP Ebi’f Ab VERSE
I 1 — T
P —= o : 14
r 1 ? b ! i &
why weve got to have clean, clean, hands. . A
Al Ab " AP Ebl I
| ") 1 1 i o 1 1 1
S F‘! : t | IS T 1 - E'J
@ = 2 = e :
doc-tor be-fore he o- Per..atq.s Wash-es his hands with soap, ‘Cos

JuE
7
L

Db A AP gb7 A A s
n | r 1 ,* T
1 F 1 & 1
P C— ———— 1 EFF e

) Y

Or 2. My

I~
=7
i he does-rit,you can be quite sure, The pa-tient has lit-tle hope. Weve get ko have

2.) used to speak of purity, 3. A statesman made an elaborate
But still | " loved to Flirt Corruption and Filth to sq'uo.ah
But | just can't make my nation clean But what some statesmen need the most
While living in the dirt. Is to go and have o wash.
HORUS CHORUS
parents called me a medel child 4. Our country is Filled with crores of men
Blt | wasn't quite so keen Pe?b like you and me
To see the thoughts gong through my mind And the way we live,when multiplied
Flashed on a movie screen. Makes up the land we see.
CHORUS CHORUS — CHORUS

Or 4. M\j business Friends all say to me

That honesty is rash

But I've les€ my uleers since | paid

All my taxes back in cash
CHORUS - CHORUS

&Pﬁf'ght reserved, 1964, by Moral Re-Armament
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WHEN | POINT MY FINGER AT MY NEIGHBOUR

Words and Muse by, (From the. play “Jotham Valley™) Cecil Broadhurst A.S.C.AP
FOX TIME Y o e gb
Socmrmimczo== S=c=:
| | 1 ) g
_7_1:&: = o — e 2 . — =T
4 . Oh when | point  my fin-ger at my
p Cm s FT) A Bb s C F gb Gm
&—i :z.gﬁé E= e E—csiEssm=si===r2,
L I + x £ é - : _‘*‘ — ’
hdgh-bour, There are three more Pa'mt-insbock at me The lit-te one says Yodre not so het, IF you
C’ # BT F?| el A g’l
3 1 a 1
EEE T e e e
J n
blame the o-ther Fel-low then youre on the spot, Oh when | point my Fin-ger ok my
P i, 4 D, ! A_Gm Bb?k A =14
r T e — B
neigh-pour I Just aint  ho- nes- ty, ___ Cos'n my heart | Fedd that |
gb G, E 2.07 F7 A\ Bb |
bt = s o o ' P
& e 2
J A e /
First must deal  With the three that are point-ing ak me. 2. Oh when |
L. S T B —rs :
EEcoe e T
v one, two, three that are point-ing back at me. 4. Oh when |
| ﬁ'}_ — AW ).—K—. G’ s.— X — F'Eni—-."--ﬁ %.r—‘-_’oﬂ F?;--.S—| i E? t\ Eb,
f ) P ey Py i A
b ad Aol » MM H— 3 5
L4 1 | | 1 1 1 | 1 i B | [ 4 L]
5 , ——— s i s e 7 } 2
(pokedhat-ll | do, what-ll | do, What arewe gen-na be do- ing With the (sung)one, two,
At U N ‘D‘? c? F7 BP | A
IR b e
"4 "
s three that are peint-ing bock:o. .. ok me?
2. Oh when | point my Fi at my neighbour 3. Oh when | point Finger ot m ighbour
There are F;hree n'?orgssgintjng gaL me. There are H;,p,u_ m’;_!iz pc?‘mh'mg bagk at me
The second one says “Go easy,pard, ,  The third one says “Suppesing you
You Gin’tld‘?amd the rubbish from your own back yord”  Had to run the country,what would you do?
Oh wnen | point my Fi ab my neighbour Oh would you point r Fi at neighbour?
It just air’t hons n?cr' y ™3 Where wo&ﬁ 18 nation bcngu e
Co8 | realise | mustFirst wise Well | couldn’t waik so | soon straight
To the three that are ponting ot me. With the one bwo three that are pointing back ot me.

4. Oh when | point my Fu‘nser at my neighbour

ck at me.

There are bhree more pointing
seem ko say “Now see here lad,
e you are just about three times os bad!”

b
Oh when | point’ my Fi
It jusk o't hon

Ic .

in

inger akt my né:ghbmu-

heart | Feal thak | Arst must deal

With uum‘gwhab‘u | do, what'll | do?
What are we going to be doing
With the one,bwo,three that are pointing back at me?

Cawrlcjht reserved, 1951, by Moral Re-Armament
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Mords by FIRST THINGS FIRST Msi by

David B. Allen and Raul Golwell A.3.C.AP Herbert E.Allen ASCAP and Paul Colwell ASCAP
A b A D A D A Bt
4 1 ﬁ 1 1
= 1 | T=—1 +— - { J‘
= Far-mer Kahn,on his way bt town, Got
4 A N E)| | A I L 2 \ q
N = i | Ny 1 | T 1
SRt LT T aw Py Jane
e
start, He  ne-ver ar-rived 'cos he for- got to hitch the
A, D
I ’ ~
= i =
cark. Weve got  to put First  things First, At
4 A AI A & (|
1 = | A 1
F e e
e —
ly, First U\iﬂgs Fl‘r‘sl:.. on the Ffarm ﬂrld in_in- dus- trs
E Ap

h k—\—k—rx—pi -

E
£ i —lr BT 1 |
— ———

First We've get to put First, We've got o put First things First.

2. A vigilance committee formed, graft and bribery o stem 3. A seldier boy went off te war, his braining Finishel and done

But unless men change, we’ll need a committee But the baktle was lest that dog because
To keep on eye on them, He didn't clean his gun!
CHORUS CHORUS - CHORUS - CODA
Words by ONE, TWO, THREE, JUMP! Rinio b
Paul Celwell A.5.C.AP and Herbert E. Allen AS.CAP Herbert E.Allen A.S.CAP
BRIGHT 4 [cHoruS] | A | Bb 4
f i et s s e 1 = o T e —t—3
P ) P 1 T 1 F | _‘_ Lo . ") T I —i L4
] - 3 'r 1 L 'l
v * Oné." kwo, three, jump! We're going to dive in. Om‘,"bwa, three, jump!
One, bwo, bree, jumpi Right of f Ehat spring-board, One,two,three !
L c? FT gb | EP Bb s BP 14 I
L 1Y 1 X 1Y I\ g ¥Fil-- =
P  — ¥ A | o o
T T bl = T F 4 BT S e B
et e—1 1 = i v e s 3
J ’$ not de-lay, One?'hwo,three, Jump! Then start Q-swim-ming And well see o brand new dag.
No turn- ing back, One bwo,three, jump! If you’re no swim-mer You'll soon get the
L EP . ~ Bb c B F F.l_r a
= e e e
P . s +

| 1 1
k’nadv, .Don't oy for A mo-ment with your Fa-vour-ite Sil:,' Wave it good-bye and jump right in.
e

& | s”l 1“"" E: % ge= 15 ‘k‘ N 1 N 'll |
== = 5o e ) N O P U ) e f 1 7 7T 1 p —
" 7] . I i le PR ¥ }

o knack. 2. Youcan make a great spoech or give Some cash, But no-one is im-pressedun-iil they see you splash
qugr‘lght reserved, 1964,by Moral Re-Armament,



Words by
Cecil Broadhurst A.3.CAP

HUMAN NATURE

Music by

Steve Colwell ASCAP

=ESS=

mer-ry time there

lived a s -en-

" e e e
= =i == BT B 1 =] [ — —— {3
kist, He ex- plo-ded ev-'ry- thing ex- cept  one biing he misged . He
A_& D i [ . i A 1 | 1
> == el e
~ { “—"'“'1__&'_ dl ? I !
had a theu-sand bieo-ries, But no - thing did the trick He ne - ver could dis-
A7 4 Dy s
1 { { DI s 1i —p { !
T = ] d ] Hr
¢ = S F T T ‘
Co-ver just what makes us hu-mans bick. 1" Hu- man na - ture
G D 1 i AT i Il 1 1 [l S|
T ! I T 1 1 — !
: e r— i—‘——l‘—_"lb‘g‘_d - =
JJ ' ;
hu - man na - ture, To - dﬂB were learn-ing how ko han - die hu - man
D | &, A | rallentango  E7 A
é‘ I 1 e I ] t 1 s 7 T b
T T8 e p——ip |
- 1 1 1 1 ] |
— T T f T Al
na - ture. A fac-tor, Mis-ter, tell me coud it be_—F F
"‘ CHoR | i D\ Aj'l i i | 1 | G G
— 5 ! _é = VS St e T T ==
—e—g v j " —
3 i T jij%
Hu- man  na -ture, hua - man  na -ture, To - day wére learn-ing how to han-die
A‘ D A?| L | 1 L -] A7
T = T 1 1 T er—t I T
% I t T : T 1
S==SssssatsS== ===="
hu - man na - kure To - day wdre ieamﬁng how to han-dle hu - man
D T - A D i D|
1
— = e sl PP x -
= R e e
ha - ture, We're hand - |ins hu - man na- ture Let’s change it!
2. A Fallow and his wife lived in a ¢ bythe sea, 3 The statesmen held a conference to sat the world aright,

No{h'mg

From bhis wicked world disturbed their harmony,

All was well and MPPH,accordirg to their plan,
But when her mother come to stay, then the fun began.

CHORUS

Thay brought.
Wi

CHORUS

4 Whg. do skatesmen make mistakes at such a rapid rate
The last time | was ever wrong was back in '58
But why blame all cur leaders - they may be just like me,
What is the missing faclor, Mister, tell me could it be

FINAL CHORUS

Copgr’nght reserved, 1964, by Moral Re-Armament

thar experts and agenda so ey could unite,
had thair plans on paper, t?ut soon thair h
all their long axperience,this one khing they Forgot.
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YOU CANT LIVE CROOKED AND THINK STRAIGHT

Words and Music by Steve, Ralph and Paul Colwell ASCA.P.
BRIGHT o o .
: 1 y_—
S s 7Jo] I } —
CHORUS
] 1 E " 1 a
: T A A A ——=F—7 =
o —a 1 | i B - I 4 1 P | 1 1 1 =, T
1% ==y T @] Tt
P —t r T I v y—t—73
t -J- A []
can't_ live_ crocked and X think  straight Whe-ther Yyou're a sweep-er or a
(il c? F E Do
i 1 4 1 1 1 — +
| - 2 I t | I | = i
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11 4 < o [ J w = 1 1 1 1 i
G ] ] L) L} A E | L
Chief of State, Clean up the na-tion be- foreit’s too late — 'Cos you
A F k = —— c7 F VERSE F
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F—v.—1 r i e il =1 = e
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can’t — live — crook-ed an think sb-aishl:. 1. In 1- ka- |3 there
2 1 s Gm c?
e | t T T s T
=k A 1< ] o e | i
) ! =t te-——d4 13— =4
lived @ Fa- mous ar- chi-teck—  Whose ar- chi - tect-"ral plans were “mfja
F F ; . B> T
= ey ] —p—
E t —d =1 —3 AR 1
r A 1 Il b 1 1
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al- ways cor-rect, Buk the Fel- low hod a mis - kress and he tried to please —
Bbl L 1 CT | F e
= I = =" N g 4}
P r J y — =7 =1 I =
L4 { f 1 =gt e — I = e
I 1 I 1 ¥— . T e | ' By S— ) T
u Ll L] L} - 4 . v \ " T
—— her, While work-ing on a ve- ry love |3 tow-er in Pi— sa Oh you
T £ —— 2y — %
S e e e e e e
<y ———r—— r 7 +
want to save your na- tion be - fore it's koo late, — Lek's

g 5 gl i - e E F
1 1 | 1 1 3 4
1 4 1 | i | L1 A Y -
I e 1.'l [ 4 ] 11 |
i § 9_ [&] l‘l ’.l' ]

Skop our crook- ed li— ving ur::r = Ehink si:roighl-.!

Alternate | roup of men were mdqnson a famous dam, 3. A scientist we know possessed a brilliant. brain,

They said "IE’s gr people’} but 'ewas only a sham But from certain private habits he just couldn't refroin,
Because they put H-uur mone‘.g and their profits First  Se his hand was a litte shaky and his moonshot missed a mile.
They used the wrong materials’ and thot Famous dam burst.  The Fallows in that rodket wert be back for quite awhile.

CHORUS CHORUS
2.The diplomats were meeting ot a table round, 4. Now, how ko deal with people like us Four crooks
Most. of them spent every wem _out on the tnwru, You cannot learn in college or in hi books

So they were outmmowmd bo l=?‘m&:\t Surprise But if you want to save the world from its serious stute
'Gs theyj coukdrt read the Ane print through b'enry eyes.  You can find out how ko do it IF you're living straight.

C HORUS CHORUS & CobpaA

Copgr'uaht reserved b9 The Colwell Brothers 1961
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THE TIGER AND THE SERPENT  veris and Mosic 1y

David B. Allen

of

that

bwo can be ban-ished for e-ver if ou Don't  med-dle with doubt.
free and the ti-ger of bem-per will lv‘lu7 Help men live
D, Ao o B A—En - K AAR o - D 7o -3
| b 10 I= 1AY | ] 1 = r !“ 1 1=
=g ] : I. ! '
Drive them both out and do the Same for hu-ma- ni- by teo g—%z'ﬂw,: .
Frea them from hate, U- nite the whde of hu- ma = ni
2.3 Dm el i Al =
| .Y 1% i N N i
. 125 1 ‘ ‘!. P }
8ome one v gats an- rg ond threws a shoe at ;I ;
lat’s makeban-gr\, pec- an-gry for what's right, And
L I N % A [‘\ 1
ét e e S e
A T T AR AT TR Jon B
Thank him for his  of-F'ring and learn a thi r two. The™ rea-son for his tem-per * W's
chase a-way each ti-geriand each Ser- pent sln sight To  re- u-nite the jun-gle of ku-
G"—,F“k‘?‘!li D;;BW*IL\\R 22— i
S e e
[ nok koo hard to Ft'nd ik, Nine kimes ouk of ten fMfind m- pul ri- [by be-
-mn-m-bq d tnadm&mnmtbohve.hke bﬂo&hbuh more like
3

Q- qdm e
" Te

W o
2

—23

L
b
-

-

ry
r

1
L

= (4
drive them
So drive them

RE.

=

'ﬁ._’.

s

G:vpgr'lght reserved, 1964, by Moral Re - Armament
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THE PUPPY DOG'S TAIL Muate by

JohnHopcrnFt and Herbert E. Allen AS.CAP
it ann_.._,—c.,-_ Adim . 7 BRIGHT WALTZ TIME

[ ) r J’-‘F _!.:_I_ 1 ]\' t HUT I 2
) s - e e s :
ik Ll s 1 e | & |
by T r I' v
This is the kale, the Sad, sad tale, of a tail thatwas koo long! T
[« LA c7
e 1] I
T et = I = 7 T 1 T
1 =1 1 T—%—% i i i Qi
2 +——+ L = o =+ & e
a- go, in a Coun- 'l-,r_g un- nqrned There lived %@ dear la- dy who
poor lit-te  pup-py’ she cried in her grief “What ev- o | do must be
-1 - B -y C7
i t — S o e R
= P
uth&%m.d Ar#d"ﬁmd’"thugﬂut this la- dy loved best in the world, Was a dear lit-te
nd  brief | won'tcut "she cried = "but ra- ther I'll  whit- tle And cut off my
E S < E
7 — 1 1 I - - r - J == T
! e s O — i S R oA S i ==
I S L o) === === ==3
og with a Idhgkail that ' curled. —_  Was a deor lit-te dogwitha I il that curled.—
-pYs l-m'a lit-tle by li- te. ‘And_ cut off my pup pystail lit-tle by lit—
= S ey
_ = Yge 4 [ et et e ]
r " The la-dy she sighed as she koked ot the tail, Anda

The pup was kor- men-ted, he Eh'med and he cried, Andat

+
1 Il

1 1§
r |

QL

-
{ TN A

et 1 t 1 il
. i L +—+
ht came to  her that caused her 'to  quail.  Her ten- der heart ached as she
as his tail slow-ly short -ened, he died. You may think the la- d5 was
G 1 c7

| T T | A i i
Bt e e
locked ok  the m"f:tt-.. For she saw her dear Pup-p\j‘s tail had te be cut! 24"
Stu- pid and blind, But  acll that she 'did- was bry to be kind. 3 Let
T T
~ _CI; % (hamml | 2 n T
L L —_} | 1 1 n . 1 1 1 1
e
a warn-ing dear friends one and  all; Let I:hfu‘ Et a warn-ing dear
d F Bb " ?ﬂ'} 1 (el
I — — — § .
[ =] ™ I 1 i 1 1 1 a4 I g_ e
1 1 1 d ‘ é = 1 ! 1
4 4 & ;
friends, _____ If youve gokt a- ny ha-bits thak must be cut  ouk, Don't tor-ture your-
Db e < A
1 1 1 1 1 I 1
. 1 1 1 | 01 I A [ 1 | 1
= 1 1= 1 T 1 1 | = ; -‘j—‘—
1 'J £ "I - ] -A I ] et
wikh w't- vring and doubt. Den't kry to  fin-1sh ik off on the
cb nb Db Gb
% " - p—p—p—1—p—+ ‘ I t t 1 '3 =
1 | i | I C 1 1 L 1 g r i =
] = T . 3 i e
Toke the dog by the  tail and make a clean Sweep. It's the
ik s x Gk T N Eh
Ee=Er-spaf £ ’—%
=1 -
- pi-est way, % E I I in  the end!

Copyright reserved by the Oxford Group. 1958
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HlE DEV'L IS A RASCAL Words and Musie by
> Paul Hogue
‘_MODERATE Iﬂl‘c? F | \ -
| e b e
3 : P e PR
¥ 1. Oh?* the N de - wil is a ras - cal Kick him out,
-3 gin here In the camp___ Kick it out.
3. pee- ple 'pear too goed and talk too wise.
4 i ; Ny " |
_mq B 1 | WL Sl e, |
&Eﬁ:ﬂ— . = =5 3 F:F_tﬁ
v Oh the de-vil s a  ras-cal kick him out.— He makes the dul-lest
IF bherds sin here in the camp__ a8 Ak ompso let all the peo-ple
You won-der what theyre think-ing by their eyes. Now if you meet a
el F7 Bb | F ol
g R -
DS R EEE== S a = —
ma- tal look like shi- ning gold, Oh the de -vil 15 a ras - cal, kick him out._
round a-bout raise a might- y ~ shout, |f there’s sin here in the camp kiek 1t out.—
man—_ who ltells you he’s a Saint  Just be - ware bthose shi-ning  words "Cos he ain't!_
| I 1, 13, D7 L, Gk S / S
¥ | 1 TR 1 1 i i IS T
—— = = ——— o A =l et
)] t o ¢ 7y - — —C——#‘—dﬁ:
- - - - r -
ST 2 |f there's 4. But if you meek a man with a shi-ni
3 Some_ o
=L GP | L l b’
PR —1 I | FEm— | I |
é Elrp v === % - P 3 - —— .
! 2 > 1 ==} I = - 4 i
i b I e 1 ' I
J fFace You can  tell nis ve- ry heart is Full of  grace. he'll ad-
G'b L " L} C.'\l,l.j 'Bt 3 i Gb =
3 == i i t T ) t 1 33 ‘l l; f _'?"“"
- == e # —— 73 | o
- mit where hd's been wrong, and  t)l you his mis- takes, He’s hon-est so he
L !} Gb DT 1 19 | 1
i | | G e T t 1
== —— 2l 4R 1
o P O A - =
3 & & 7 ¢ & 4 = &
has a shi-ning face. 5. Let the man with the shi-ning face _ pass it
pass ik, pass it, pass it, pase it
G 25 ; D, M
[ % 1 =i S e s i 1h =) T >
é == = == N9 == yr—gd — — =P
7~ 7 B s | 1 1 T ] T
— = } | 7 - I 3 | } = 74
¥ on. Let the man withthe shi- ning Face— pass it on Oh the
on. Oh__  pass it, pass ik, poss it, pass it en.— "Twill be a
Ak & " . G, C. c 1
e e s s o o o e ]
1 3 - 4 5 4 1 4 3 ”
J man w'lzh the shi - ning fFace s Whose heart s Full :;F grace Will
won - der of the hu - man race, When all Folks have shi~ ning foce  Sox
G o7 (A< To - : 1
- - & > 5 1 B N | 1
B 5 5 :
a9 e
Y Save the hu- man race So pass it on, 6. Oh
pass ik, poss e pass I, pass It on. —

Copyright reserved by The Oxford Group. 1958



ISN'T IT TERRIBLY SAD ?  vords and Masic b

Steve,Ralph and Paul Colwell A.S.C.AP

MODERATE
A B E’ A BL E’ A, B

1 I 1 1
1 b o 1

Susatmam : ! =
(e E=as i =

i'Thw was a time in the days gene bg Whenl used to sit and
- bhought of the neigh-bours down the street, The most smb—blsh peo-pk.gou!l
|

L

L TS
h-—;h
‘L_P-

E €’ A A : D ; Yo
' ] I — === e T a' f
= 1 i Fl r - g9 i v F —r
- - ] e ] 1!
4 Won-der why As roundandround with in my bmm There kzpt re- peat-ing this re- Frain.
[Croruse- _ver meet My boss is crook-ed | know fora Fact And| dontmlndodd -ing his wife is cracked.
E Iad g7 p g B, AAY
B By EEEm T
pr—2p J_‘ 7L 1 S EmSe
/

is- 't it

Is- m't it, ter - ri-bly sad That I'm so good and the worldis so bad? 2. |
B7 E7 J AL s B?
A N | i1 1 1 11 {
hJ ) N 1 ik o JN . Y 1 1
== ——
(Unterlude-whistled or played.) 3. As | looked in the mir-ror and brushed my hair, | could see my ha- lo
A_;_ A7 D f Ey Fi cceaccconanmnn i A W ~
T ] B & Y - F— 1t 1
7 — 2 15
| Pyt e '
ha-mng&hml\ndl thought how nice the world wouldbe [F ev-’ry- one__ was as nice as me! Oh!
I 5_7 E-r 5 " ET 1 A .
P t s Sl . @ = N
P i 7 e Wl Py e = 1l
—z —¥ ; o Lo o | — il
mt it, is-n't it ter-ri-bly sad That Pm 80 goed and the worldisso bad? 4. Then |
A B7 E’ A, i B7 E',
| X% —1 T n I I T 1 1
B N—iv i i | — =it T 1
= i —r— = B — 7 E-)

4. “met someun-u- su-al peo- ple who Said  (poken)‘My dear fel- low Eus starts with
5 en one hour inthe dead of rught A thought cameto me like a gleam cF Isout.

. th
A AT iy D
} - 'A' 1 =
[ J 1 I i '
7 ]

2 "Stnrtsw.u-.me7" | Showed them the door_ “G
all the world’s im - pos-8i-ble crew-The

n

2 F
1

nild

'|"'1b

see my brother.. he nuds it much more"(Sung) And
most ¥ pos si~ ble, one is you.

0

A, Bl (=34 , 2 . gs
_F N 1 1 1 .Y T —F¥ 1 1 i
— .‘ia‘ii.F—_ﬁJE e
e ¥ . o s 1 =i o . — 22— )
Is-rt it, is- W it ter-ri-bly tough Just be-ing good is-n't good e- nough ——— 6.(Spokan) A-
D 5& 7 g7 9‘ " c7 F‘j‘l
i + o= i T T T i T S
e R e
1 17 A Ut # #
. Tnazing how happy and free | became,When | stopped sayi brother was always I:obllome (Sung}'('u with
7. 8o glhl. d? 2 have long gone by When | used bang:e and won- der why Now
ol W = e ..g’ L Sl d | A F7 E7 ge fo P
A 5, S BT | v . e A =
A B R e e P | = P P r] P T F F =
i f =5 1 —5 T ,
7 T I o { = 1 1

ab—ao lute stand - ards | was- Ht no saint. (Spdm)whmluﬂrﬂuunh | is_that's just when | ain't! ?-(&ngjﬂn
round and round with- in rng bmm There keeps re- peat-ing o new re- Frain

: F7
I | ! 1 1 ! N

S========—ut-

S S ber-ri-bly 8ad,  Think-ing youre good is real- ly bad.

Copyright, 1958, by The Oxford Group
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g R, ad lib S ’_3_\ S L
v 1 = } . t | | =i =\ '} %
; :Ffe R PSS e = S
be Good, bad, in - dif-fer-ent, change starts with_ I

b Is- n't ik, is-nktit, stn:mgz
Optional verse bebween | &2. rmn as | ceunted der
gaoplv. nwa sc:u'e or more.,

m% cg'ld more like me!

CHORUS

WRITE THE THOUGHT DOWN

Steve,Ralph and Paul Colwell A.S.C.AP.

Words and Music by
s ol Ab £ I o 1 t E*:? 1 | =
- =SS =c=—=c=sc—cs==so=c=
Ed- i- son was a great man— — For all his in-
Ab7 pb ' Db AP
| 1 | = s | 1
T b e
r 4 I -i:
ko

plan. — That’s why it's pos-si- be Ffor us
El b7

A3

2 1
t et =5 Hd. ﬂ
1 r J = = &
| @ ) - w ¥
'Iiglnt“ It real-ly will pay to
Db : - Eb7
8 F e 1 1 1 1 i L 1
ey = - 1 == 1 1 T
— i =4 - = | i 1 ,
== 3
bro-ther, write the thought down, You don't know For cer-tain just
L Db L a 'S
L & - & 1 S
y — — ] p m—  oo— y- |
| 1 T . 1 T i =4
e — M — L L L
may be the key bhat will make hi- sto- ry, Get your
] Ab .
—— —— a
=== 3

write the Ehoughl: down,

b7 Ab .
D . rJ — =

> wﬂ

So folks! Let's lis - bken and write  the thousht down.

2 Over in China the wise men all say 3. A Fellow named Frank asked me don't you bry
lt's best if 3ou write down your thoughts d"ﬂ To listen in silence?” This was my m?
of memories, whatever ’you H—ui “I do not write my thou
IfF 1did it here | would like a Fod SoFfrank said,

Ian’l-. as d:va as the ulest of ink’ So!
ORUS 4. Down through , since bime First began, CHORUS
For ever one ever where God’s had a plan.

He told™ it to Ba cmd Edison too
Next maybe st to kell it to you. Sol
CHORUL &: CODA

g
hd

as a rue,

Copyright reserved by the Oxford Group 1958



THE TELEPHONE SONG Masic

g Herbert E.Allen ASCAP

BEA )

T

N

F £ T 8 E g Sy “n
i —— f—¢ 3
== === = = e

| L Dm | Gm
Bt —1 et I 1 {
O - — | e T T 7 i
1 1 I 7 > : L4
I *im bu-sy, oh I'm bu-sy, My 'LOb is ne-ver through, My mind is Full of
2. The te- le-phone Starts ear- Se ave a cup of tea, Though oft-en nok con-
e —Gm Gm . C. F, . Dm
¥ 1 | 1 F ] i = dl N 1 —= { I % L
'J 1 1. { | r i } -J ¥ é I -J }
prob-lems and #1 dort Knowwhat to do. So¥ 1 ¥ lis-ten to the te- le- phone that’s Ting-ing in my
-ve- ni - ent it's set-ting peo-ple free. The te - le-phone says hon-est-y is need-ed ev-’ry
" GT L " X Gm c, F: APT L
- | T f == z
=o—c—= S e
heart | “IF we lis- ten ko the te - l-z—‘:vi'\t:»rmIk d  new world can start.
day. Don't stop at nine-ky - Five per cent Ty it all the way.
! . o preen E AP BPm

f o .
| = | 1]
t =3 Ca
| 4 'l : .

-ay te- lg- ph:ane kee Yoh aa- vaj Yoh - d “ren &p- nay
. :ﬁ- .
o e TR ST, W, w, ., ey
17 — T t T — =t = e
Lt i | 1 1 18 X 1 1 ‘ | 1 1
== 1 & . L a—
Pu- ray bal Say Os-ka yoh kam Hum saath ayk na-yee diin ba-na  pa-en-gay
§§|;r AT

iy

R sEar N TH T B
i R A BELL RINGS BELL BELL
L - A
1 ; LY [ =] LN [ 4] b
! { | S 1 "l 1
: 7 ’ :

(One singer takes out a telephone From inside his Jacket. He casries on a conversation while vamped accompariment
& the vesa ecnbinues quietly underncath. The conversation may be varied ko suit the ocecasion.)

“Hello! . ... What's ‘that?. . .. You want me to give “everything to remake the world?.._ How would
| start?.... Abselute honesty?.. Absolute purity? That's absollte |Gnacy! l£r¢F¢r relative standards. You
Should meek some of my relatives. . ..Yes, | suppose | could change - irig\k. - | pledge to Fight for

absolute honesty and truth from now on..... hat's that?. __ My Fountain pen™.. .. Whal's wrong with m

Fountain pen?__" It's not my Fountain pen!._._.(He turns to his'ge'-ghbaur) F','el:‘ook_ I'm very sorry about
this, | borrowed this pen about three years ago...no,as a matker of fact | stole it. Here are. Take it back,
Pm sorry-—.. Hey! | Feal terrific! (To telephone). You've certainly get my number | understahd new. IF | want to

claan the Future.” I've got to clean the past... Il do that. Call me again any time. Thanks a lot. .. .Goodbye.” ..
(Repeat song from-$* verse 2)

. Dm Gm

T — e
i 2 —y #l_ ui '; ) 5 ?__i =
We all have a te- le-phone to tell us what to do, If we lis-ten and o-beyit well

k4

lgm , c F 1\lgm c7 it P e \
1 1 ] [@] =] Dr-_ Q/'_ —
S====so—rc-—rc—=. =2
#

[#]
— |
J :

B ¥ L —_— p e
build the world a - new. build the world a - new,

Copyright reserved, 1964, by Moral Re-Armament
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YOU'LL KNOW A LITTLE MORE ABOUT (T WHEN YOU TRY [T

Steve Colwell ASCAP

Words and Music by

P G’ (4 F L 0 c’ s
7 AJ T t 43 ==t
90 o B S, 71 B A b v | 1 1Y
HELE L LK § ’ ‘ P
; S + You'll know @ lit- e more a - bout it when ys
- you bry ik, —
BRIGHT- BUT NOT T0O FAS lit- e more a - bout it when you bry ik,
o E BP| o ! F . Bl =i [l e
s = D e e e A e S T t e
w o 31+ —% 7 ; 7 e
J Yodllknowa. lik - He more a - bout 1t when you do, Start  put -ting right what's
Youll know @ 11t - ble more a - bout It when you do, Just sik down and
PR - g il " e gke
5 — & = ot it
O I =3 NS PSS IS
v wron and de it all day long, Are __  we t-b to y ? 7 You'll know o
listen, You'll Find what youve bean missin’ Are__. we 9et-ting through o you? — You'll know a
N F " A I CT " E " F7 AL 1 A [l a F_.
e e e S S LS S S S e S
@P:i S ——— P = AT T W T = r—
Y ik - e more a - bout ‘it when you bry i, Sor-ry but that's the on- ly way——
lit - tie more o - bout it when you bry c,— Sor-ry but that's the en- ly way—
A . i Bb, A | N e D’ G7
Y Y : =1 e & + ' =N Nt 1 N
ﬁ‘j}r e e P ey " | P —
v — Yo'l et a big-ger vis - lon when you take His one diin & iR T Ery with
— Youll get a big-ger vis - ion when you take this one de - ci-gion To I:ry lt with
e c? : F7 BE ~ F
T = T |
P ESE=E _
4 ¥ - ¢ B s E =
all youve got o - day. Its like a goed cha- pat- i or a pa- - dam _
all you'we got to - day. You can sk ond lock ___ at an e - lee - bric lishl'._.
A & i ~ = F7) BF
o N—t —K I t 1 1 =
(> e e e e e s e e
; F————xe . ¢ 2L ] ‘ijj’ r
g __ Or a Cur-ry that's cooked just  right You can look at it and
——  And dis - cuss it all night  long But _ You won't __
A F, G7, P 1 c c?
7. Y I t I I =l r—t——p T ot e
b e 52 ] e X o~ — — L9
r g r '.l L] ol i ' I
small it | bat you wen't know how b tastes . un.- £l you toke a bsé — Youliknowa
know . IF it works or not Un - Eil You go ond turn it on. You'll know a
A _Fy R Gl % F AR O e L F L |
L N1 A L o, VL B 1k L b S | 1 1 B 1 A l| 1 1 —1
R e e e e e e e e s
S ——— - 51 77 o, u} A_&
Y lic-tle more a -bout it when you bry it. Sor-ry — but bhat’s the on - | You'll
e you try y y way .
lit-He more a -bout tl’. when en you by it.— Sor-rs_ but that's the on - Iy way You'll
A BA AL e N_F " G’ c’ N
- R It t 1, P S 1 1Y ¥ | : |
e e hr T
J gt a b_'lg- ger vis - ion when you take tHis one de - ci - sion To try :|I: with all youwegot to
get  a dif - Frent view By de-ci-ding _to Try ik with all youva got to
a OF > AN F c7 eDA | F E EP
= % T 1Y =
‘ T e T =
e 5 - : e — e ——
day. Youll know a dage e < get in-to the fray Now with-out de~-
know what it's a - bout When you by ik
D G7 : c? 2 E "
T . . — £ = t t P
= " : o = i o - [ M 5 |
i.’ 1
J lay You'll
out  and you'll Find______ you'll change your na- bion.— .

Copyright reserved, 1964, by Meral Re -Armament



HAPPINESS

Words and Music by

Copyright reserved 1964 by Moral Re-Armament

WALTZ David B.Allen
N -~ D h Em AT
is Il — II. x h - \ h "
0 i =1 —1N i EF
4 | 1 = ==
5 ST ; -+ 7
I. We sug- ‘"gest-ed®re -vo- lu-tion to ‘a stu-dent that we met And he
2.  then we met a doc-tor whom we asked to give a lead And ko
; 3. Feo- pleare so fun-ny when they think of liv- ing stmaight They
A
& - - £ —
Y 1 LY LY ] - | .Y N et | b [N
2 A = A | 1 T i I
) ] = T I T e e |
J 2 woame e - ¥ #* i B £
Knew h? ought to give his life to' chang-1hg men and yeb Un - der'™= neath the sur-face was ™ a
Start to use his train—ing to cure aworld in need But in his mind he ar- gued with
think you must be meekond mild and  5i - lent and se - date  But_God will throw the brakes a*way and
Em | N_D D AT D E ™
1 | ad LY .Y Al | ] L A [ - | |
P AN ] | 1 X LY 1 i PN
bl b = B i [ I I ] 1° 1= i)
; 4
Y sin _Dhe." used ko erave And so to our re-quast this was the ans-wer he gove. |
med-i-cal outs and ins: s un- heal-thy to sur-ren-der all my  fa-vour-ite 3ins, |
make you go So kst  You'll sud-den-ly dis-co-ver that you're
A | N 1 i D E i 1
Empe————— et 1 : z I 7 £
i 1 ‘l 4 1 } i’ ’
- - H ?:
want t be hap-py what- e- ver | do, Not 8o com - mit - ked as
A ' A A | A D 1
8[' : é‘ 3 ? N I " ri—
N 0 I £V C
= 2 3 .
J
Some | want to be hc.P- Py but the har -der | trg. The more
E, fe ot o Ay XD A D E N
P A3 —" = 1 ii = st
B 5o - G 2 ] } i —
‘. i - [« ] [ ‘z \l .I 1 I
J = R i —
mi- se-ra - ble I be — come 2. And liv-ing at last. I'm
Ar | D E | |
e I { z 4
: ¥ =y F—% " t i 4 - 3
LS r—= # = v
going l:os‘we ev- 'ry~thing, hold no-thing back, Hap-pimm is Such a small
going ko give @ - 'ry -thing, hold no-thing  back, This is the life_ For
- A | A | | i D
P } i } { ‘] f\ A 'II
pro—ra & SSS
4 aim I'm chang-ing the world and as a mat- ter of Pact The
me, I'm chang-ing the world and as a mat-ter of fack 'm
41 = L { A To $- | \'Z-U_E [
- t —=1 1 1 A3 L R
& # e £ —i ——»
[y § | 7
" old life seems so dull and tame. Oh I'm hap-py as l\ap-pg can
AL i 1 E " n A_i | A | [
I i ot s 7 1
£ i 0" 'L.,i - . e
v g
be I'm hap-py__  as hap-py can be.



Words and Music by

THIS IS T

Steve,Ralph and Paul Colwell AS.CAR

MODEMTE_{ A g A, /A bl
ﬁ S Ity ] r S W T I I
* e (o v o o i iR
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This  1s IE, no sense in
* D A A A Al it 1 A B? E AI I I
. —— e =
i B S 4 ¥ T f F"F"—F__J_J_i
[ — =41 b ]
bok-ing a-ny more, This is ik, it's what ev-'ry - one s look-ing For, Thls s it, right here and
D A A ET AN P .
e ? by )
= g P — n k_
not a-round the bend, You've come (o the jour-ney’s end. [t works for your Fa- m'ly and it
4 A Al B! A E
i i — -
L' 1 1[ 1 1 1 = e 2 = = ‘ 1
T v 2 1 v—F (== 14
works For you le  works for your ci-ly and your na - tion too This is
A1 L L D k‘ A A } ll,z“A E7 2% T L
=1 T - I | b ¥
D J 1 1 1 1
) T 1 1
'lt '|l: ain't too sim-ple ko be true, s a migh-ty, migh.ty ang - wer.
(VERSE 1 | A " F il D A A & A | B’ E
: e [ b=
S e e
They say its the ans-wer i ev-'ry Ia\-nc’i From Eu-rope and Af-ri-ca to Ja-pan, From
pdl A e DK A E A
@l. s S v et T }
e SIEE=sm T a=
J = o y I
In- di- a to khe U S5 A Ths s all  you hear them say This is
[EmSE 2] 4o o D -2 A A
e e e e e e ==
U _} i ] ¥ 1 }
You're going to see things that are ab - so- lute-ly new, You'll Find out things you ne-ver
* BT E A 1 | | D A A A A E‘, | N
1 1> _1 4 A 1 I 2, § | G ]
- s X =1 t N e =
k= r [ F 2 1 I ¥ 4 1 1 1 1 r it
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knew a-bout you, So  take off your coat, you may as well stay, The ans -wer's here lo-day
A (3. ~ - N E7 A
1 " - .
X ——F e T o p o
L= === : :
4 . — -
This s migh - ty, migh-ty ans-wer  (Shout)This is k!
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FOUR PEOPLE Mires and iusic by

(Based on a Tamil saying) David B. Allen
FOX TIME ,,
y A ; Wiy L Em AT D 1
1 X S O b PR § A & XL % 1 1
B e
. A = Q re - T ¥ . —f
~
Four Peo-]:le. Four peo-ple, What will Umj think of
' A1 | 1 h A DT 1 4 G D L | A"
| | K~ o = A =1 T I T 1}
3 gty T A} : e 1 t il
—" 7 o — 1 I —— I T i
A ' i f
me ? Well I'd  like to start, but deep in my heart | hear that voice cal- ling—
I D A A A1 | (>4 A A A A AT 1
I X k> T D . Y e e T LT I
I . 00 [ . - x ¥ Al — 2 #:&
@_‘_J == EREE T .
Na-IG pe-ru en-na she-la wowga,“ Na - |G pe-rt en-na sho-la mn-ga.“
o
\‘ [ d 8 D : ll

——

i

1 !

it What  would Ffour peo-

N
Y I
P =T
77— 1
v
IF | went all out forthe na- tion, They would
o R A s e s B AN e
= T 1 i
oty
5]
would do their best to shat-ter My spot- less re- pu- ta - tien,
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- 1 a
. 4 ]
| r_ { e 1, _'
L4 T L ¥ |
Now |  woke up te-day witha new i- dea, Fresh and clean as the mom-ing, To For-
gl\'c'. e B A g, . o Emyy g B A, ]
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T T = I I ey | =1
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Do what

T
=
gek the stick-y wor -ry of my clo - sest Friends And heed s sin- gle warn-ing.
D
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- }_ e I
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God tdls you, H

ol

1
1

elll

= { L AT Dk SR lk' IS P \" A? Ii D lh‘ ‘:BANG!"
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get that voice cal- ling “Na-ld pe ri en-na sho-li wan-ga, Na- G pe- o e
p O D, & sy Em D , Em; A D"'I |
n T 1 B bl —rw— g | i T
——— —— S o —
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Do what God tells you, Hell tell you, Lis-tenand o- bey, If you go His speed youlll

* (What will four pecple say abaut ne?) Copyright reserved, 1964, by Meral Re-Armament

N tal gou Lis-ken and o- bey, IF you go His speed you'll take the Bod and for-

217



G D L [ A D | N Em A D , Em A s
e S R TR

e B e PP 2 4
take the lead and hear His veice cal-ling.  Change peo-ple, change peo-ple, Do it ev-'ry day, And you
A Dy <5 Dhie oo by \ G, A D~ \
A o o, e et 1 i e S G | . B—rf;tg_ =

] o e e ? L B O — (=]
A Fp e !
soon will Find that all man-kind will take your lead, Take your lead, take your lead From ko - day.._

CLOSE THE BACK DOOR

Words and Music by

FAST Cecil Broadhurst A.S.C.A.P
A D , 1 » D . D
lr:‘l?' = - n - 5 o T, I T O —N
e =SS ESSs=s==
7, t S 2 '_iﬂ. & I’ —
Close the back door, therds a bmma-bfm—ing in. Close the back deor,  ne - ver
(U N Ep e D
=N # = i & P N F——
4 = T k L g g e i ) S i D R
- 4 1 i s —
o-pen it a -gain. Fling wide the win-dows lek the Front door swing But elose the badk door there’s a
AT . D JVERSE[D . AT L D
=N = - =5 e | 7 e
e T
= — i Z e
breeze a- blow-ing in. 1.One day | de-ci- ded that | would be :IhA
& D A E? A P 5 b7
" N = T N K
T b S f I B K 1 F.
T == T p'a D r J I m,
&1 ==  — z 7
full = blood- ed, Cight-ing re-vo- lu- kion - 'ru_.,. | said how | would set a-bout ko
Ak G ! AND AT D
s N o 1 1 1 | % AY
G e —
i J—i
ound [

change the world a - round But my

kind of re-vo- lu- kion was-nt ve- ry &

o AT " D SLAam!
f \ fe—rth LY N T 1 %
. ) : ] ;
(New) I've waik - ed long e- “O‘{Sh: So I'll close the door my - selft

2. Now, if you have some rabbits living in a hut
You keep them nice and snug inside, make sure the Front door’s shat.
But if there isan o%ening Somewhere in the back
Fratty soon  you'll find there ain'k no rabbits inthat shack!

CHORUS

| elimbed to the hi

CHORUS
k. There was a time when pipe-smoking was my one delight,
| had the thought that | should stop to smoke and start to Fight

est corner of the place | dwell

3. Torun a revelution calls For puri
And well, it means that puri
| tried it just alittle bit without the absdlute

| cut the branches and the bree, but | didn't cut the root !

must start with me

And | threw it out the window.._(Fause for Fall)._but | noted where it fell!

CHORUS 8< CoD#~

Copyright reserved, 1964, by Moral Re-Armament
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Words and Musie by
David B. Allen

THAT FINAL TEN PER CENT

QUICK
$ fEisas] ¢ -
E = = e S R | D N 3 =
pi i = P 1
d 1I- L i * ¥ L 4
& s a won-dcr»Ful":.h‘mg,il-.'s what we need U-nr-a.ga-oul-. the world to-
A C G’ c D’
1 I 1
g) ~ f = { = = i * R +
P! ! 14 v
&3! ~ -4 4 ’ = -+ - ?
day, And Jou can count on me to play @ part- nine-ty per-cent of the way, But
& - B c! F F i ‘ﬁ
& Tt e e
< i - 6
e- ven l‘.ﬁough Flil:- man- i - L'H cries Ffor mo-ral re-ar- ma- ment,
< I ~ 1% F Gl A -
& 4 L
e T ———F b
1 1 1 v - P — | Y | | b 1 1
d T L) | v g —+ v’
E’ESJE.“ please let me hold on ko that Fi- nal ten per cent. 1.Oh [l
B F, -
1 | | Y 1
&P = = = { 1 —
1 i = Is 1 vy 7 23—
- —3 ¢ -‘l- = 5 bt  ——
glud ly give to Far- mer Brow (-:te rope | re-cent- ly stole, And
Pt E G [
_ P T —B y —)
4 =1 f ) | T T —F ]
v $——i t + ¢ 1 173 I
J S = ~ : ¥ " &
set a Ffine ex- am- ple Unroush the hon-es- bty of my  soul. But an
o - L M~ Fdim
1 1 I ) 1 ol 1 1 a5 5 -
|| 1 | - Pi r i [ ] rd [ r r r
4 a [ ] - — 1 1 L I 1 1 1
? ¢ ———— - ¥
awk- word fack is  bo-ther-ing me, | con- not sleep some-how ‘Cos |
F n  Fdim cl - F e
1 1 1Y i
é [ 4 [ i -J 1 1
1 = : == ;
an't For-get on the o- ther end of that rope there was a Cow. IEs a
CLooA] Sl v B & ¢ et :
o 1 1 L Frul " &) - [« [ 1 >
: g g @
S [ — ¥ 1 1 T L_‘
let's give all of our hearts a hun- dred per cent!

2 Now | know a hurdle-runner who was the fastest man in France,
But ten yards from the Finishing llnewau'le of his romonce,
So one,bwo, three, Four, he wa3 winnin hurdle race
When he took a look at that beautiful gi andfelmal:oﬂhufuu. But

CHORUS Lth CHCRU
3. | had aboat that used to Float nine ‘?Permtdlhzbm
And | wroke a poem,the lines of which nearly rh
I had a ruler almost a fook - upound&ntwasahm‘.npud,
Mdapumd'ruta(;hok sgqmdbefcm!hlt&ug'mtd
CHORU
FINAL CHORUS It a ical thing, it's what we need throughou
So we'll wave bye to that ten
to be Free humani

we've
CopA  Let's give all of our hearts a hundred per cent!

You con sweat and koil und

Snw.li wave
‘Gos welve

Copyright reserved, 196 4, by Moral Re-Armament

4. That luxurious ten percent is like o chain areund
| want te b Free ko give my best and yet those littie bhings ranki:.

ankie,

and sing and work witn

It's a prackical thing,it’s what we need
to that ten per cont bor over and a

be Free, husnanily cries for moral re-amanient

Let’s give a of our hearts, Forqet that ten per cent.

b the world
cent Forw:md 0;::‘:5
eries for moral re-armament.

mhrgn‘ludunge mwgwmwmnwu?w

bhe world foday,

daﬂ



Hords and Musie by

LIKE A SHIRT THAT'S HANGING ON THE LINE

Cecil Broadhurst A.S.C.AP

ERATE A7 A
= N=1 51
EEE=cE
that’s hanging on the
D E‘ — i A 1
ﬁ v T |
=i 7 ~
L' > d r — i (=] . t
ry) — [~ 1 T
line, Claan ond bright, no troub-les en my mind The
o LAST VERSE
D! t I T - { 1 T t Hm T . -é.
P 1 G st T t
—— —— e e = =
winds are blow- ing H'\raugh me And do - iﬂg new H'nings to me, Pm
2] A7 D )
I 1 T | =1
T 1 T Pt ==}
= — e " —
S’ - 0
lcav-'ms all the dirt- y stuff be - h'nﬁ I'm  leav-ing -all the
A A D 1 | A A !
t AN 1 . | 1 1 |
T e o 1 —= —= 2 =+
__;.?: 3 i s
d E
dift' 9 Sb.r.fF bQ - hiﬂd- — 2. L.Ikﬂ a : way - Irg, s“;'u"g.. ing'
D E AT Dy m—_ -~ ——
I ='g = ,_‘J
1 =] N
> 0 g___g_d: = r - = = 4
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hang- ing on the line. s £

2. Like a shirt that's swinging in the breeze, L.
Free as the Flying birds a bees, Out
| can't do any straying
I'm on the line cbeyi
Pre Found the bust of ideslogies:
3 I'm a shirt that's waving like a Flag, 5.

Hanging straight | know Il never ;
Furr‘g;'nn?n changed humdinger w3
Since | wankt th the wringer

With my Fdlow shirts inside the laundry bag,

Like a shirt that billows in a gale,
goes everything that’s stale.

The roaring wind mg skeer it

Just like the Holy Spirit

Guided Jonah n the tummy of the whale.

* Like a shirt that’s drying in the sun

Mest of my worrying 13 done.

I've had mybasic training

There's just one thing remdining

lron out these wrinkles one by one. ..

6. Well Jive the life inside your land and mine,

Whether on the Ganges or the Rhine,
No more grime or dirk,
we'll all live like a shirt

That's wa\.r"ns, snfmgl'ng,hanglng on the ling.

G.:pgrisht reserved, 1964 , by Moral Re-Armament
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Words by AN END TO ANTI Msic by

Pekter Howard (From the play "SpaczlsSoSEnrtling) Herbert E.Allen AS.CAP
POJiKA BbH i . & o~ EP . | BT | L
==t o o 1 1 Y | 1 1
I ) T 5 1 i 7 o, T I T 7
D e s %-_‘__‘_‘_i i = o]
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What we need is an end to an- bk, on- ki ths and

L Eb I | 7 4 _EP
¥ t 5 — i ——t I — Y 1 5
L 1 i - 1
——— (1 = > T 1 :ﬁ 1==I% =t L]
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an- ki that, An- ti Com-mu-nist, an-ti Fas- cist , an-ti waste, and an-ti fat,

L AP o EF| Bb, EP =g
==t e T s T |
T e e e ", ==
¥ V¥ f
An- & A-me-ri-can, an- ki La- bour, an - ti_man-age-ment _an- ki Jerks,
R AE B 24 =t 11.gv
- 1 - 1 1 5 I i
1 1 I d F ) 1 1
——— ] ¢ v
We need the thrust of a  great big pro- gramme, pro, all out , For a
F7 2, Uy f2ep Fédim b7, .
< < 1 = 1 _II— 'Fc 1 |
—3 AErpm e e e SEEE e
) I T, v
world  that works, pro, all out, for a world that
, EP Bb? . gb 4 |
e -J 2 N 1 1 - - 1 l‘
—1 =1 { I = s G Y
Ld v # d 3 #
works, So down, down down  with an= B = and
L 9? Eb i Bb" i
= 1 | 1
e = : =
ow

up, up, up, yes up, up up with
- I e - = = = r—. =
3 L - - s - F br J e N & ‘-—_ le L] =
b 3 ' LA, ] 1
pro! = ' : S
(chhnu-‘-m)up, up, up with prot

Copyright reserved, 962, by Moral Re - Armament



OH, YOU DONT LOVE GOD IF YOU DONT LOVE YOUR NEIGHBOUR

Words by Sullivan CHORGS Music by Colq.a
1f A I I
R EEs e
5 St e
T Oh " you den't love God __ if you dont love your
E | | e g A fi==uy :
= 1 — — {
+—¢ ——— 4 {' lr" %’ —5 7
neigh-bour, IF  you goso-sip a - bout him,if you ne-ver  have mer-cy, If he
A - i A .
: 7z pi T 1
— e S —
geks in - to btrou-ble and you donk try to hdp Hlm‘*fhengou don't love  your
A | A ET L A i 4 A 1 |
= I S— t { I T
{ y — 1F G = o - o 4 d{
ﬂdigh-bn?f;- and you don't love Goc — | Thereare ma- ny peo-ple who
A | ' ' . A | it L | g’ [E £L
. e I o e 1
i te——
say theyre re- li-gious,And they live thér re- li- gion on the Ho- ly day, —
ET | A 2 s L A 1
: ‘ i :: I = 7
T =—F=
i —— But from Mon- day morn-ing to the co- ming Sun - day
{ == e ——
> e S e o S =
7, : ' — } | __.}_
— They will Fight their negh-bour all a- long the  woy ——— *on you

2. Now | know a Fellow who m'ld"Haltelquh
God has entered into my whole [ife”
But cither he was fooling or he had no mem’ry
Cos at home he was alwass Fighting with his wife,

CHORUS

2 There’s a God An'migﬂ'g and weve get to love him
IF we want salvation and g home on high,
But if you say you love him and you hate your neighbour
Then you dont have reiis':on,gou Just told a lie!

CHORUS



Words by OPPOSITION i
[CHORUS

FAST A . D s
i ) N = I i - = | |
- L e | f | ——— 3
B s
Op- pe - si- Elon e e los Op-po-
D, { o ) Y (| | SR ’ E A o, B
AI il | 1 1 1 1 Il 1 1
> ¢ —o—o e ; = g
> 2
-8i- tion, I£s nor- mal you start  to Fight. _ Make
G i | Il | L " D , J 1 I BT A
‘ R e e e e
~ b = ‘ & ‘ ‘
Sure it ne- ver slows you when peo- ple  op- pese you 'Cos they
Em R 112D rit. b Dm O
1 | ! I T I | b ] T { { 1 i } ;
— o =T e
15 = = - =
do When you put bhings right. The Bri-tish Ra) had ruled this land for
A A’ Dm Gm i 1 i Dm
(= T T 1 t , B -
1) 1 L i 1 1 1 X ! E 1 1 1 1
I 4 1 1 1 1 é 19
3 o ﬁi"’ #+ g v #
years and years and  years So na- tur'l-ly they did op-pose Gand-hi's new i-
Dm - Bbl ! F 1 % 1 1 Il c L
B A 1 1 1 1 & 1 = | X 1 1 ]l 'Il.
' : =5 1 ==
deas. But a pa-tri- ok is ne- ver stopped whenhe mecks ho-sti- li - by In
A i »__ Dm A D [accel. 3. _CodA
i } { } + I =1 T ot (2 S0 T '% |
* 1 1 j # - " “ J“‘L'Iljl\ - —~ 1
v 0] - [=J [~] b [=4 d
spite of op- po - 8i- tion In-di - a is Free. right — For-
ll A = t DB P af_‘h-..-
C F g 2
e . ] =g
get what peo-ple  say We're go-ing te puk ____ things right.
o2 IF you are a Fisherman 3. The Anti-Corruption drive
Andgn cabch upen your line Is very common knowledge
A Fish who jumps and Fights you Some girls decided they wolld start
It's a very healthy sign. By cleaning up their college,
You don't give up your fishing Got hen 'bout their chzating
Or leave that angry trout And some people gok a jar
H&s hooked and so you stay with him They said “Weére all for henesty
Until you pull him out. Buk this s going koo Far
CHORULS CHORUS

4. Whenever people start ko bring
A moral reveolution,
Apologise, pay money back,
Och :ag-mr restitution,
There's a Furious reaction,
This Song can then be sung,
For a tyrant has been threatened
Or a conscience has been stung

CHORUS & CODA
Copyright reserved, 1964, by Moral Re -Armament

33



= THE GREATEST GAP OF ALL  vousamsmscss

bty TERsE R CMIASCAR

g g-_ Em G Em G y =
- = i I I
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- = = = 4 = o~ = L
T' i’ -( E ? 3 T E F s 'F 7 3 Theres a gap in  pro-
G Em G 24, z s
T i I I I - = = =T t 1
— T 1 1 | | —— i 1 t 1 1
=1 fe—p——t 1 | | T > S| 7 =i
S — = v 454 +
duc-tion and the For- eign ex-change,— In  a- gri- cul-ture and the Five Year
Em . | G | |Gy jl i
| P P P 2 — | T | 1 | |
%’u\j— =} A —y—t =2 = > = P T
’ i I 1 T i v—+ 4 - 5—>F -4
\.&r I i { L) 1 .
e o L But FRlks are in a flap, All a- bout the wrong

g Em G R 1% G
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A : 4 —2 b
GaP First wdveget a  big-ger gap to  spon. Be - tweenthe
G (<A < C G G
T T T  F== i : I T 5
1 1 = 'A i 1 1 i i 1 1 1 =
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way Folks live and the way they talk Therdsa  gap that’'s wide and
D N G 1 1 1 1 GT c; C".‘"
1 i { { ] I 1 | i
g — ~1 |  — i 1 1 T 1 7 =
e o ? ot =r 2 g
¢ = | =L But all those o-ther  gaps will  Fill  up fast
» Cm l':’--}@ i D7 . e |
F JE 1 1 ] [ L 1 1
L 1 P = | 1 | 1 I e 1 1
4 = & 1 F—F e & L a
) _ @ 7
When we Fill up  this greak-est gap of all, 2. Now a
% @ . D7 i G I To CHorUS |
i 1
1 I J = L 7
J 4 i
@ Fill up this great-est gap of all. Be - tween the
Al '-S.'G \ D7 | <) L G, i 1 i G’ C, Cm
o —— S
¢ —t—y & o—Ff | — — —~£ e T A — =
r ]
Fll up this graok-est gap of all. But all theseo-ther gaps will Fill up fast
Cm < T e o7 a C ¢ c C&e
Ji= e ——— — ——————aw
=~ v..h L= é 1 1 | [ ] = = S~ 4 [
b2 . T = = == =
When we Fill up this _greakt-est gap of all.
2 Now o student | know blamed the gevernment 3. A businessman told me just how holy he was
For dishonesty, corruption everywhere. That he had lived a ect life,
But while he"made this Fuss, upon the Dehi bus But all his talk of sounded very odd
He was riding without paying his Fare. 'Cos that was not the version of his wife,
CHORUS CHORUS

4.The h-.:;ge,r strike ended when thousands of men
Promis they would cheat no mora.
Well, thats all very nice, but it would cut more ice
IF they paid back the bribes the.y took before.,
CHORUS — CHORUS _ CODA

Copyright reserved, 1964, by Moral Re-Armament.
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Mords by RISE AGAINI Music b

D.H.Dalmia wm%l?&»m Steve,Ralph and Paul Colwel AS.CAP
ﬁ G S 1 Gmi ==t f |h } Di =
E —1 S i S =g — #
1 U T et ;- g P ; A— . : T
1 X p—) — — 7]
J T F=F N _ 5
-r -r(Hle) Mi - li Bum-qy ao- za - di Up-nmj vee-ron kay__ haath, Bun-
&F e e e e e SeEme
- i i i — d.‘ _7‘ -+ ’_‘__'I‘f#"""r 6+ S
~aa _diyo con_ vee- ron_ nay Yay phimhum-a~- ra— desh.__ o Ai
G , | \ A D,
1 1 1 1 1 1 1 | ] e 1
1 1 1 | 1 | -:l' 1. 1 ] % 0 P ‘
J | " 1 i 1 P | [ L ¥ | RS | v
%"'-‘ r
I In-dig’srich in his-to-ry Her sons have Ffought to  kedp her free And
how From In- di - a's great soul ﬁaol-_;le are u- ni-tkedin a  com ~ mon goal Her
&_ﬁ_ﬁ- G7 & D ?i . { G
I e — i ¢ 1% = ——
1 1 1 r L] o 1 [ 4 & : ok L “_ i A
EI ! 'Ir‘ 1 }' 1 J_ M . 1
Y Ba-pu the - ther, we afe bold Tdrned men of dust o men of gold. .

fight-ers of old will rise a- gain And bring true peace  through nev men.—

ALTERNATIVE CHORUSES

TamiL Warga. warga Tamilnaduh oriya Jagi Gtho jagi Gtho Oriya plo
Bhamta natktin  mani vilkakuh Desha rakhya koribakl prostito hiio
Elorum ondri say radm Godhiba tanGa Bharatha jaki
Aikya naduh Gndd  panGvém. Sara diniyare aome labhiba khyati

TELUGU Telugl prajali veera pGthrall MARATHI Ya dada ya, ya bhaoco
\hrﬁ' erakalam vnrshilu gaka Sare dﬂpul‘?n n&r!wa Bhurayt‘;an'lrmoo ya
Samaika patista parishlidha Swachha hatane 3Swachha manane
Bharatha nirmana  miicheyandi Navya damane,navya drooshtine.

HINDI VERSE Humaray khoon kay hehn sub jot
Brahmin,Chatri,Vaish, Achoot
Ban%?n yay ub naya desh
Jaha® rahayengayhum 3ub keh saath,

BENGALI Bangamatar Birsantan
Mahasristir Pathe ﬁsuan
E Mahabishgc Amra Jalibo
Mahabharater Ale.

Copsfaght reserved, 1964 , by Meral Re- Armament



THE OLD CHALK LINE

Words by Music by
Feter Howard (From the play “Pickle Hill™) George Fraser PRS
AN TE 5 Ld UbJ A E w cﬁ. ;
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Lifes no bed of ros- es,er so [ve found. The saf-est way a per-son goes is  with
7
o b B F B En e —
i = e e e :
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KEEP THAT FIRE OF FREEDOM BURNING

Words and Music by David B.Allen
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é. Keep it anjng,bluiing,b!nzlms round the world.
Keep it blazing,blazing, blazing round the world.
There's no limiting what you in your thousands row will do
To keep it blazing blazing, blazing round the world,
Blazing, blazing,blazing round the world,
Blazing round the worid.

(If preferrad,this song may be raised a half-tone each verse, starting in the key of BPand ending in EP)
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SUMMARY TRANSLATIONS FOR INDIAN SONGS

Page 1 Barhay Chalo (Let Us Go Forward)

Chours: Let us go forward! Let us go forward! Now all rise, from village
and town. Today we will build a new nation — together we will all
go forward!

Verse 1 : Some are too fat, some too thin, some too rich, some too poor; we
have to stop this, and build the nation.

Verse2: We rid our hearts of hate today, we refuse bribes, this way we will
build our land, make India a new nation.

Verse3: India will never be less than any; we will not stop before we reach
our destiny. The world is watching us. We will make a new nation.

Page 2 Bharat Vijay and Bharat Ko Vijay (Victory to India)

Chorus: The nation calls, the soul yearns, we want revolution. We will not
stop, but will take our land forward. We want revolution.

Verse 1 :  With clean hands and the determination of our hearts, with heaven’s
objective, with the eéarnings of the millions, we will build a new nation.

Verse2: On our steps will be built this land, on our character will be made its
name; we will keep marching ahead.

Verse 3: We will build a new nation. We will march forward and bring victory
to India. We want revolution.

Page 3 Moonday Bamni (Come forward)

Chorus: Come forward! Arise and come forward! Wake up from sleep and
come to build a new nation.

Verse 1 :  Old and young, rich and poor, forty-five crores of people arise and
come forward.

Verse 2: Listen for the call of God's voice. With bold and gallant hearts,
with clean hands, arise and come forward.

Page 4 Sara Jahan Humara Heh ! (The Whole World Belongs to Us)

Life belongs to us — this life belongs to our land — the whole world |
belongs to us — then there is no one we need to fear.

India will be known anew, we shall labour with our sweat. It is a
sacrifice of the youth.

We are the sparks of revolution — we sacrifice our life. The whole
world belongs to us. :

Page § Booomi Mange Chhe Balidan (The Motherland Wants Your Sacrifice)

Chorus : The Motherland wants you to sacrifice

Verse | :  Step forward, brave men, in order to build a new world

Verse 2: Wake up, get ready, for the differences of caste and clouds of trouble
have spread everywhere.

Verse 3: Come and join their revolution of honesty, love, and justice

Verse4: Remove selfishness and we shall build a New India, united and
victorious.

Page 6 Aika Ho Aika (Listen, Folks, Listen)

Verse 1 :  The great Marathi king, Shivaji, fought for freedom

Verse2: Let the challenge of his bold general, Tanaji, make us honest and

loyal



Verse 3: This holy land has produced Tilak, Agarkar and Gokhale. Like them
them let us sing the song of revolution

Verse4: We must change men, stop black-marketing, get rid of hate and have
trust in God

But how do you go about it ?

Verse 5: By removing selfishness, accepting honesty and purity and changing
ourselves first. That is the only answer

Page 7 Kattandi! (Build)
Chorus : Build! Build the new India!
Verse | :  For others do not wait. To wait there is no time,

Verse2: You and I are enough, united and strong, independent and free.
Verse 3: We will find the path for a new world.

Page 8 Shayyuvom! (We will do it!)

Chorus : We have a great task to do  we will do it, we will do it!

Verse 1 :  We will not wait for anybody else, will do it ourselves.

Verse 2: We will form a great society, where all are equal.

Verse 3: We will bring the forty crores of people into one world, and set an
example to the whole of Asia.

Verse 4 : We will live with honesty, purity, unselfishness and love, we will live
with the help of God.

Page 9 Nayi Lahar (The New Wave)

Chorus: This is the new wave, this is the new wave, from the Bay of Bengal
to the Great Arabian Sea, from Cape Comorin to the Himalayas — it
is the wave of our India.

Verse : The loved sons of the rich and poor, now hear, you are the youth of
India, you are the pride of the world. In you lies the life of this great
nation. Now sacrifice your life for India.

New wave, new wave. Our destiny is only one. New wave, new wave,
we are responsible for our nation.
New wave! New wave!

Page 35 Rise again
Chorus (Hindi) : We acquired freedom through the toil of our heroes who remade
our country

Verse (Hindi) : Our land is full of people of different castes — Brahmins, Soldiers,
Merchants, Harijans. Let’s build a new land where all can live together

Verse (Tamil): Rise up Tamil-land light of India. Let’s unite and shape a united
country.

Verse (Telugu) :  Long live the heroic Telugu people. Build a united, strong,
and prosperous India.

Verse (Oriya) :  Rise, o, sons of Orissa to protect our country and build a strong
India so the world can acclaim us.

Verse (Marathi) : Come, brother, come. Together let’s build a new India with
clean hands and minds, with new vigour and vision.

Verse (Bengali) : We, the brave sons of Bengal, will illuminate the world with the
light of Eternal India.



